


Arnhem Northern and Kimberley Artists (ANKA] Aboriginal Corporation is Australia’s first peak
body for Aboriginal art and culture. Established in 1987, ANKA is a noHorprofit organisation
govemed by a proudly all-Aboriginal board serving a sfrong grassroots membership.

ANKA supports nearly 50 Aboriginal-owned, community-controlled art and culture centres
across more than one million square kilometres of northern Ausfralia, including the Top End
of the Northern Territory and the Kimberley in Wesfern Australia. It works with over 6,000
Aboriginal artists and arts workers — many of whom are internationally recognised and
respected leaders in their communities.

ANKA has four regions — Amhem Land, the Kimberley, the Tiwi Islands and Darwin—Katherine
— which collaborate to strengthen art, culture and community across the north. ANKA's mission
is fo support the self-determination of Aboriginal artists and art and culture centres. Iis vision is
to keep art, Country and culture strong.

It is really important for our mob to meet and work with the people who are
running the mainstream galleries and organisations at those very high levels.
This kind of course helps remote people to understand more and extend
themselves. For the people from remote areas we are redlly sfirring them

' around and opening their visions and their dreams to get info this open world.
It is a new pathway opening up for arts workers — a new pathway for both
sides.
— Dr Djambawa Marawili AM, ANKA Chairperson, 2000-present

Yolngu (Aboriginal people) and Balanda [non-Aboriginal people) can frain
working together. There must be two-way learning. Because we are learning
from one another. Sharing ideas fogether. Trying to help each other. Make art
and culture centres strong and grow.

- Ruth Nalmakarra, ANKA Director, 2007-14 and 2017-24

| We need the ANKA Arts Worker Extension Program to be ongoing.

We need a lot of support for the arts workers. These are the young people
“ who want fo give their time and commitment fo be trained up fo work af their
art and culture centres. A lot of skills are required, for example markefing and
1 computer skills. It is a wonderful program and it should continue.

— Jedda Puruntatameri, ANKA Director, 2013—present

ANKA

2025 AWEP Foundation participants at Parliament House, Canberra, June 2025

The AWEP Foundation is an infensive
vocational program for Aboriginal arts
workers from northern art and culture centres
who want to develop new skills, grow their
careers, expand their networks and engage
more fully in the broader arts sector.

lts curriculum and delivery model are
designed fo equip participants with the
tools, knowledge, networks and confidence
they need fo pursue further professional
development, fake on future leadership
roles and potentially fransition info higher
education.

Participants from the AWEP Foundation
take part in:

e Darwin-based professional development
fraining

e individual workplace assessments
and virtual site visits

® o two-week inferstate trip including mini
infernships at the National Gallery of
Australia and the University of Melbourne,
and visits fo major cultural and educational
institutions in Canberra, Sydney and
Melboume

e online workshops and peerfo-peer
networking opportunities.

Participants also receive an iPad and training
in IT, including assisfive technology fo support
reading and writing in English for arts workers
whose first language is an Indigenous
language. They deliver presentations about
their work in remote art and culture centres

fo national audiences in Canberra and

Melbourne.

The AVWEP Foundation has produced strong
results. By 2026, over 100 Aboriginal

arts workers from at least 30 northern
communities will have porﬂcipofed, with @
current completion rate of nearly 99%. Many
graduates have gone on fo leadership roles
in their art and culture centres and confributed
fo strengthening a connected network of
Aboriginal arts professionals across the

Top End of Australia.
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AWEP Pathways

AWEP Pathways parficipants at the Grimwade Centre, November 2024

AWEP Pathways is a long-running career
support initiative, established in 2012, which
connects AWEP graduates with ongoing
fraining and higher education opportunities.

Craduates can access further inhouse
fraining with ANKA and tailored professional
development projects with industry, as well
as support fo apply for specialist programs
including the National Gallery of Australia’s
First Nafions arts leadership programs.

ANKA has partnered with educational
institutions fo improve access fo higher
education for Aboriginal arts workers in
remote communities in conservation, arfs
administration and curatorship. To date, the
most established pathway is in conservation
and collection care.

The University of Melboume postgraduate
Specialist Certificate in Cross-Cultural
Conservation and Heritage is a firstofits-kind
two-way learning qualification, co-designed
by ANKA and the university's Grimwade

Centre for Cultural Materials Conservation.

4 ANKA

The program is delivered in infensive study
blocks, enabling participants to gain
recognised qualifications while continuing

fo live and work in their communities. Entry
is based on completion of ANKA's AVWEP
Foundation, art and culture cenfre workplace
experience and recogpnition of Indigenous
traditional knowledge.

Ninefeen AWEP graduates from remote
communities have complefed the
postgraduate Specialist Certificate.

By 2030, ANKA aims to have supported
a further 30 graduates — with at least

five going on to complete the Graduate
Certificate in Arts (Advanced) — Cultural
Materials Conservation, or the Master of
Cultural Materials Conservation. ANKA also
aims fo expand access fo qualifications in
arts administration and curatorship through
developing partnerships.

AWEP Foundation participants 2025

Corina Jadai Sebastian Butcher
Bidyadanga Artists, Mangkaja Arts,
Bidyadanga Fitzroy Crossing

ARNHEM, NORTHERN
AND KIMBERLEY ARTISTS
ABORIGINAL CORPORATION

Working together to keep art, country and culture strong

y ._.-g" .

Walter Brooks

Lesley Phillips
Jilamara Arts & Crafts, Injalak Arts,
Milikapiti Gunbalanya

e Eiea:
April Nulgit

Warmun Atrts,
Warmun

TANAMINDE S € R T

Maningrida Arts &
Culture, Maningrida

Anita Churchill

Waringarri Arts,

Kununurra

Bipila Ml;n.ungurili

Buku-Larmgay Mulka,
Yirrkala
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Art and culture centre:
Bidyadanga Artists, Bidyadanga

Position:

Studio Support Officer
Language:

Maru, Kimberley Kriol, English

Born:
1983

BIDYADANGA

Abonginal Community

Lo Gronge Inc

Bidyadanga Atrtists

Corina Jadai at the National Gallery of Victoria, June 2025

Bidyadanga Rd, Bidyadanga Aboriginal Community
+61 8 9193 6425

bidyadangaartists@baclg.org.au
bidyadangaartists.com

Bidyadanga Arfists is a vibrant and growing collective from the largest remote
Aboriginal community in WA — Bidyadanga, home to approximately 850
people. The community is situated on the beautiful Kimberley coast, 1,590 km
from Perth and 180 km from Broome. Supported by Bidyadanga Aboriginal
Community la Grange Inc., Bidyadanga Avtists includes a group of diverse and

falented artists from the five different language groups that call Bidyadanga home:

the Karajarri, Juwalinny, Mangala, Nyungamarta and Yulpartia people.

6 ANKA
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Corina Jadai and Film Conservator Karelle Duchesne at the National Film and Sound Archive, June 2025

e

Corina has worked af Bidyadanga own label, creating pieces that have
Artists since 2023, supporting artists been exhibited in major Indigenous
in the studio, preparing canvases and  fashion awards.

colours, rgcordihg s’rori?s',‘cotologuing Thiough AWEP, Corina strengthened
artworks, insfalling exhibitions and her leadership and management skills

helping manage the art and culture fo support her community, the art and
centre shop. Before this, she worked . .

s VIR culture centre and her fashion business.
for several years ot Martumili Artists in

Newman, in the Pilbara region of WA.  Corina focused on growing her

o ) ) confidence in taking on new challenges.
Corina is also a passionate fashion

designer and recently launched her

‘Il want to meet people from different places, learn how

they work and bring ideas back home. | am looking
forward to exploring my love for Indigenous fashion.’

Arts Worker Extension Program Foundation 2025 7



Sebastian Butcher

Art and culture centre:
Mangkaja Arts, Fitzroy Crossing

Position:
Arts Worker

Language:
Kimberley Kriol, English

Born:
1999

MANGEAT A

ARTS RESOURCE AGENCY

Sebastian Butcher at Melbourne Museum, June 2025

Mangkaja Arts

8 Bell Rd, Fitzroy Crossing WA 6765
+61 8 9191 5833
admin@mangkaja.com
mangkaja.com

Mangkaja Arts is a thriving Kimberley art and culture centre in the fownship
of Fitzroy Crossing, four hours east of Broome. The arfists paint iconic images
of Country that tell essential stories of heritage and identity. Their painfings
are characterised by a colourful, confemporary style featuring an uninhibited
immediacy and large brush strokes.

The meeting of desert and river cultures has created a unique range of strengths
and artistic expression. Many of the artists af Mangkaja have wellesfablished
careers and are represented both nationally and internationally.

8 ANKA

Sebastian Butcher at the Grimwade Centre, June 2025

Sebastian has been an arts worker af
Mangkaja Arts in Fitzioy Crossing since
2023. He supports senior artists, such
as Mervyn Street and John Prince, by
sourcing materials for their work — offen
finding old items such as bull skulls,

oil drums and other discarded objects
around the community and preparing
them for use. He also spends much

of his time in the workshop sfretching
canvas and mixing paint.

Sebastian enjoys learning how to
care for artworks at the art and culture
centre. He joined AWEP to build his
skills in conservation. Following the
program, he is keen to develop his
knowledge in cataloguing and using
new technologies.

Through AWEP, Sebastian had the
chance to go behind the scenes at
major galleries and museums where
he especially enjoyed seeing works
by the late Gija artist, Freddie Timms.

‘I love learning about how to look after our artworks — how to keep the

bad bugs and problems from damaging them so we can keep them at
home in our community.’

Arts Worker Extension Program Foundation 2025 9



Art and culture centre:
Warmun Art Centre, VWarmun

Position:

Callery Assistant

Language:

Kimberley Kriol, Gija, English

Born: k) 4
1995 . . MICHIGAN

WARMUN \a| L7/
ART CENTRE

Warmun Art Centre April Nulgit af Chapman & Bailey, June 2025

Turkey Creek via Kununurra WA 6743
+61 8 9168 /496
gallery@warmunart.com.au
warmunart.com.au

Warmun arfists stand at the forefront of contemporary art, carrying on from
leading Indigenous artists like Rover Thomas, Queenie McKenzie and Jack Britten,
who passed their vision fo the current generation of arfists. VWarmun art is an
expression of Gija Country and culture, drawing on traditional Ngarranggarni
(Dreaming) stories, confemporary experiences and representation of unique
Kimberley landscapes.

Warmun Art Centre is owned and governed by Gija artists. It provides
opportunities for economic independence and maintenance of Gija language
and culture through the arts.

10 ANKA

April Nulgit at the National Gallery of Australia, June 2025

April is the gallery assistant af
Warmun Art Centre, where she
began working in 2017, She is
also an emerging artist. Her great-
grandmother, Betty Carringfon, was
one of the founding members of the
art and culture centre.

April's role includes customer service
and sales, cataloguing artworks
including photography and editing),
mentoring younger arfists and
supporting the centre manager. She
is committed to sfrong, community-
controlled governance and currently
serves as chairperson of the VWarmun

Art Cenfre board of direcfors. April
dreams of becoming the centre's
manager and sees her involvement
in AWEP as a key step towards
that goal.

Seeing works by senior Gija arfist
Mabel Juli from Warmun Art during
her travels with AWEP deepened
April's commitment to her community
and art and culture centre.

Jiriram mungu! This means greeting,
and | say this every morning when

| see the old people or come info
work at my art and culture centre.’
— April Nulgit

‘My vision for the art centre is to keep bringing back history so the

young generation can connect with the past. It needs to be a place
where culture can continue.’

Arts Worker Extension Program Foundation 2025



Anita Churchill

Art and culture centre:
Waringarri Aboriginal Arts, Kununurra

Position:

Arts Worker and Tour Guide
Language:

Miriwoong, Kimberley Kriol, English

Born:
1986

Waringarri Aboriginal Arts

PO Box 968, Kununurra WA 6/43
+61 8 9168 2212
gallery@waringarriarts.com.au
waringarriarts.com.au

Anita Churchill at Melbourne Museum, June 2025

Waringarri Aboriginal Arts is a wholly Aboriginalowned centre promoting
and celebrating art and culture. Situated in the heart of Miriwoong Country
at Kununurra, the centre operates as an artist studio and gallery, specialising
in contemporary collectable Indigenous art of the East Kimberley region, and
sells ochre paintings, limited edifion prints, engraved boabs, fextiles,
artefacts and artistinspired merchandise.

12 ANKA
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Anita Churchill at the Art Gallery of NSW, June 2025

Anita has been an arts worker at
Waringarri Aboriginal Arts since
2014. She supports artists by helping
collect natural materials and make
paints, photographing and cataloguing
artworks, mentoring through school
workshops and assisting with the
day-to-day running of the centre.

Anita is also regularly found in the
kitchen at lunchtime, cooking meals

for all the artists and arts workers —
something the whole art and culture
centre looks forward to. She runs textile
workshops and shares Miriwoong
culture with visitors to VWaringarri Arfs.

Anita joined AWEP fo leamn more
about the wider arts and culture

world and to explore new training
and development opportunities for
remote Indigenous arts workers. During
her travels, Anita was proud to see
artworks by her grandparents, Alan
and Peggy Giriffiths.

"Waringarri — it means all together
or big mob." = Anita Churchill

‘I want to be a leader for my community

and art centre and a successful textile artist.”
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Walter Brooks

Art and culture centre:
Jilamara Arts and Crafts, Milikapiti

Position:
Arts Worker
Language:
Tiwi, English
Born:

1094

Via

JILAMAR A

Arts & Crafts Association

Walter is a dedicated arts worker

at Jilamara Arts and Crafts, where

he has worked since 2018. He plays
a key role in supporting senior artists
and Elders, helping to prepare natural
materials and colours for painting. This
includes organising trips to collect and
process bark and ironwood.

Jilamara Arts and CI'GHS Walter Brooks at Jilamara Arts and Crafts

PMB 258, Milikapiti NT 0822
+61 8 8978 3901
info@jilamaraarts.org.au
jlamara.com

Jilamara Arts and Crafts is located at Milikapiti, one of two Tiwi communities on
Melville Island. The artists at Jilamara are renowned for their dedicated use of
natural ochres across painting, tungas (ceremonial bark bags), tutini poles and
carvings. Jilamara has also produced an extensive body of limited edition prints.
Artists af the centre participate in an ongoing program of both commercial and
public gallery exhibitions.

At the art and culture centre, VWalter
is also responsible for packing

and freighting artworks, assisting
with installations at art fairs and
managing sales. He enjoys teaching
culture classes to school children in
his community, sharing knowledge
through stories and art. Alongside his
work, Walter is an established arfist.

Walter Brooks and Anita Churchill ot the National Gallery of Victoria, June 2025

His work is currently featured in the
exhibition Parlingarri Amintiya Ningani
Awungarra: Old and New at Jilamara
Arts at UNSW Calleries, Sydney.

Walter is committed to helping create
a safe and strong cultural space at
Jilamara. He supports the Elders

and sees himself as part of the next
generation of leaders at the centre.
His vision for the future is o guide
young people, passing on culture,
stories and song.

Seeing his grandfather Timothy Cook's
works in major collections was a
powerful source of inspiration for
Walter during his travels with AVWEP.

I joined AWEP to step up and do more leadership

for my art centre, my community and my Tiwi people.’

14 ANKA
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Art and culture centre:
Injalak Arts, Gunbalanya

Position:
Arts Worker

Language:
Kunwinjku, English

Born:
2001

INJALAK £

ARTS Yy

[ I
e

Inialak Arts Lesley Phillips at the National Gallery of Australia, June 2025

PMB 131, Gunbalanya NT 0822
+61 8 8979 0190
info@injalak.com

injalak.com

Injalak Arts has been a centre for art, craft and community since its opening in
1989. It is based in Gunbalanya, an Aboriginal community in VWest Amhem Land
at the top of the Northern Territory.

In Kunwinjky, Injalak means shelter. Injalak Arts creates a safe place for culture,
creativity and knowledge to bloom within the community. With over 200 acfive
members — artists, weavers and craftspeople from Gunbalanya and surrounding
homelands — yearround production of art is inspired by connection to culture,
Country and people.

16 ANKA

Lesley Phillips at the National Gallery of Australia, June 2025

Lesley is an arts worker and gallery
coordinator at Injalak Arts. In his role,
he prepares bark and materials for
arfists and photographs and catalogues
artworks while supporting the daily
operations of the art and culture

centre. He spends most of his time

in the gallery, managing sales and
welcoming visitors.

lesley is interested in developing his
curatorial and arts management skills
and has completed tour guide fraining
at Injalak Arts, where he now leads

rock art tours up Injalak Hill. Before
joining Injalak Arts, he also worked
as a ranger.

Through AWEP, lesley deepened his
understanding of how large galleries
and museums operate and how they
connect with remote art and culture
centres. He was especially inspired
by seeing works by his great-great
grandfather, Lofty Nadjamerrek, in
major collections.

‘I want to work towards being a mentor for the next generation and get
other people working at the art centre. | am looking forward to seeing

how my family’s and community’s stories are preserved and shared with
the rest of Australia.’
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Art and culture centre:
Maningrida Arts and Culture, Maningrida

Position:
Arts Worker

Language:
Burarra, Ndjebbana, Gunibidii, English

Born:
1998

MANINGRIDA
ARTS AND
CULTURE

Maningrida Arts and Culture

PMB 102, Winnellie NT 0822
+61 8 8979 6100
maningridaarts@bawinanga.com
maningrida.com

Ricky Ankin at Brunswick Street Gallery, June 2025

Maningrida Arts and Culture promotes the work of more than 700 arfists from the
Maningrida region in Amhem Land. Bark paintings, wooden and fibre sculptures,
fibre items, prints and works in bronze and aluminium are created by Maningrida
arfists. Maningrida art is diverse, dynamic and innovative, reflecting the diversity
of languoges and cultures present in the region. The Djomi Museum is also
located in Maningrida.
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Ricky Ankin and Corina Jadai at the Grimwade Centre, June 2025

Ricky has been an arts worker at
Maningrida Arts and Culture since
2020. He supports a range of
activiies at the centre, including
packing artworks for freight, assisting
arfists on bush frips and harvesting as
well as helping with conservation and
storage — both at the art and culture
centre and the Djomi Museum.

Ricky joined AWEP to strengthen his
skills in photography and media.

During the program, he met other
arts workers and staff from different
insfitutions and learnt more about
curating in galleries and museums so
he can bring that knowledge back o
support his community.

Among many experiences during the
program, seeing works by Maningrida
senior artist Owen Yolandja sfood out
as a memorable highlight for Ricky.

‘I would like to learn more about taking care of artworks.

My passion is photography. | want to help the art centre
and the museum document culture and language.’

Arts Worker Extension Program Foundation 2025 19



Art and culture centre:
Buku-larmgay Mulka, Yirrkala

Position:

Arts Worker

Language:

Yolngu Matha, Dhuwala, English

Born:
1987

BUI(U'I.OI'I‘I]QOY Mulka Bipila Mununguritj at Melbourne Museum, June 2025

PO Box 570, Nhulunbuy NT 088
+61 8 8987 1/01
art@yirrakala.com

yirrkala.com

Buku-Llarmgay Mulka is the Yolngu community-controlled art and culture centre of
Northeast Amhem Land, located in Yirkala and servicing surrounding homeland
centres. Buku has catered to the artistic, political and community needs of the

culturally sfrong Yolngu people of Yirrkala and more than 20 homelands since 1976.

The cenfre is one of the largest in the country with three gallery spaces, a
printmakers workshop and a large museum (including the historic Yirrkala Church
Panels) as well as housing the Mulka Project, which consists of a theatrette and
multimedia studio. The specialities of Buku arfists are bark painfings and memorial
poles, wooden sculpture, limited edition works on paper prinfed on site in the
Yirrkala Print Space, fibrework, bush jewellery and yidaki (didgeridoo).

20 ANKA

Bipila Mununguritj at the National Gallery of Australia, June 2025

Bipila has worked af Buku-larmgay
Mulka since 2021, supporting artists
and daily operations. His role includes
harvesting natural materials like

bark and larrakitj (memorial poles),
packing artworks and assisting with
performance, ceremonial work and
mefalwork. He is the cenfre’s senior
metalworker and creates his own
metal sign efchings.

Bipila helps organise bush frips to
gather materials and support artists
working on Countfry.

He is focused on building his mefalwork
skills and training new staff. Through
AWEP, he has enjoyed connecting with
other remote Indigenous arts workers
and sharing knowledge.

During the program, Bipila was inspired

by seeing works by senior Yolngu artist
Gunybi Ganambarr.

I joined the AWEP program to develop my understanding of my role as

an arts worker and build my experience and skills. | also want to meet
fellow arts workers to share skills and my cultural knowledge with them.’
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The 2025 Arts Worker Extension Program
[AWEP) Foundation began in April, when the
group of arts workers from across ANKA's
four regions joined fogether in Darwin for
the first professional development block.

Arts workers were supported by ANKA
staff and graduate mentors Nathan Thomas
[2023 program) and John Saunders (2011
program), who joined them for o week of
training in Darwin. The training included
sessions on conservation, bringing art

back to Country (repatriation), curating,
governance, social media, using assistive
technology, iPads and public speaking.

Visits to local businesses, commercial
galleries and state institutions introduced
participants to a network of indusiry
pariners, helping them understand how
remote art and culture centres connect
with the broader visual arts sector.

A conservation workshop at the Museum
and Art Gallery of the Northern Territory
[IMAGNT) provided arts workers with
techniques for repairing and preserving
various materials atf their remote centres.
Tours of MAGNT's collection storage and
exhibitions gave arts workers a deeper
understanding of museum practices including
collections management, conservation,
curatorial practice and exhibition planning.

At Charles Darwin University (CDU) gallery
and collections, participants toured the
storage facility and were infroduced fo
recent acquisitions, collections management
and sforage practices. To support the 2025
AWEP Foundation Program’s curatorial focus,

22 ANKA

they also joined a hands-on exhibition display
workshop at the CDU Midpul Gallery,
learning principles for hanging and display
of art objects.

Participants also visited Don Whyte Framing,
Outstation Gallery, Aboriginal Bush Traders
and the NT Supreme Court and Parliament
House. Assisfive technology workshops
infroduced in-built ‘fextto-voice’ and ‘voice-
fo-fext’ tools on iPads and smartphones fo
support reading and writing in English for
day-to-day work in art and culture centres.

The visits and workshops helped participants
think about the different roles in remote and
city-based art worlds and how their own
centres connect with the wider art world.

I

Walter Brooks and ANKA Director Lily Roy af the ANKA office, April 2025

Lesley Phillips at the ANKA office, April 2025

Corina Jadai and Conservator Sandra Yee at the Museum
and Art Gallery of the NT, April 2025

— | I ZE Y] |74 Y] A Wy — —
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The 2025 AWEP group participated in virtual
site visits with the ANKA AWEP staff team.
During these visits, participants led a virtual
tour of their art and culture centre, introducing
their managers and co-workers, and showing
their workplace, surrounds and facilities. The
visits gave ANKA sfaff insight into the arts
workers' day-o-day work life allowing them
to provide participants with tailored support.

Participants also completed a skills and
goals evaluation which involved identifying
strengths and any areas they hoped fo build
on through the program and beyond.

Curating workshop with MAGNT (online)

Rebekah Raymond, Curator of Indigenous
Heritage and Art at the Museum and Art
Callery of the Northern Territory (MAGNT),
offered gn on|'\ne Workshop o The'group n Michelle Bush, Colin Puruntatameri, Arthurina Moreen
June. This session covered key topics such as:  and Walter Brooks online, May 2025

o The role of a curator
® How tfo curate an exhibition

® How to be a curator in your art and
culture centre

Liam Mangkaja

Curator Rebekah Raymond and 2025 AWEP Foundation
participants online, July 2025

e

Gallery of the NT, April 2025
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Program — Canberra

Partners

2025 AWEP Foundation parficipants at Parliament House, Canberra, June 2025

In June, the AWEP group setf out on a two-
week infensive interstate frip to Canberra,
Sydney and Melboume, supported by ANKA
staff and AVWEP graduate mentors, Nathan
Thomas (2023 program| and Karen Rogers
[2019 program).

The frip fo Canberra included a three-day
infernship af the National Gallery of Australia
INGA), facilitated by Tina Baum, Curator of
Aboriginal and Torres Strait Islander Art and
delivered by Shane Nelson, First Nations
Arts Lleadership Coordinator. During their
time at the gallery, the participants learnt
about conservation, provenance, collections
and archiving from leading Indigenous

arts professionals working af the NGA.

The intfernship culminated with arts workers
delivering presentations on their work,
communities and art and culture centres to

NGCA staff and ANKA supporters.
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In Canberra, the arts workers visited other
key cultural insfitutions. Including the National
Museum of Australia, the National Film

and Sound Archive and Parliament House,
viewing the collections and tour gallery
spaces. A visit fo the Australian Institute of
Aboriginal and Torres Strait Islander Studies
[AIATSIS) allowed participants fo view
historical community and cultural records. The
Canberra program concluded with a hands-
on session at Basil Hall Editions, where the
group heard about Basil Hall's long history of
working with remote art and culture centres.
The group made their own small efchings to
learn about the printmaking process.

‘The National Gallery of Australia (NGA) strongly supports ANKA’s

Arts Worker Extension Program Foundation. The program delivers
meaningful training, hands-on skills development and practical outcomes
for remote Indigenous arts workers. It also provides valuable behind-
the-scenes insight into the wider arts sector through visits to national
and state galleries, museums and cultural institutions. The professional
development opportunities it offers — both immediate and long-term —

are significant. The NGA has observed with excitement and confidence
the emergence of a growing group of knowledgeable, capable and
empowered arts ambassadors who are well placed to lead the remote
Indigenous art and culture sector into the future.’

— Tina Baum, Curator of Aboriginal and Torres Strait Islander Art,
National Gallery of Australia

Principal partner: National Gallery of Australia
Partners:

* Australian Insfitute of Aboriginal and * National Museum of Australia
Torres Strait Islander Studies

e National Film and Sound Archive

e Parliament House of Australia
e Basil Hall Editions
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2025 AWEP Foundation participants at the National Gallery of Australia with Curatorial Assistant Grace Currey, Associate Curator
Adam Ford and Wesfarmers First Nations Art Leadership Coordinator Summer Sorensen, June 2025

v d AHi

April Nulgit at AIATSIS, June 2025 Bipila Mununguritj at the National Gallery of Australia, June 2025 Bipila Mununguritj at the Aboriginal Tent Embassy, June 2025 Karen Rogers at the National Gallery of Australia, June 2025

4
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Ricky Ankin and Sebastian Buicher with Film Conservator Dr Sophie Lewincamp ~ Walter Brooks at the National Gallery of Australia, June 2025
at the National Film and Sound Archive, June 2025
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Nathan Thomas with Conservator Lisa Addison
at the National Gallery of Australia, June 2025

! |43 o\ N/ N
2025 AWEP Foundation participants with a scar tree at the National Gallery of Australia, June 2025

Arts Worker Extension Program Foundation 2025
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Program — Sydney

| 1 it

2025 AWEP Foundation participants in Sydney, June 2025

The Sydney trip began with a busy day visiting the Art Gallery of NSW, the Museum of
Contemporary Art Australia and the Chau Chak Wing Museum at University of Sydney.
During the visits, the group toured the collections, current exhibitions and storage spaces.

AWEP Foundation participants began their final moming in Sydney visiting the exhibition
Parlingarri Amintiya Ningani Awungarra: Old and New by Jilamara Arts at the University of
New South Wales Galleries. Participant Walter Brooks” own work featured in the exhibition,
alongside artworks by his family and community members.

The Sydney trip concluded with a visit to the National Maritime Museum fo view artworks and
artefacts from ANKA's northern regions in the collection. The Indigenous Programs team then
accompanied the group fo visit ancient rock engravings at Ku-ring-gai Chase National Park,
where they found depictions of marine life, freshwater animals, spiritual figures and cultural
symbols carved info rock faces.
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April Nulgit, Anita Churchill, Walter Brooks, Nathan Thomas, Ricky Ankin and Lesley Phillips at Ku-ring-gai National Park, June 2025

| have been so fortunate to meet and be welcomed by AWEP program
participants during my visits to remote art and culture centres over many
years. Hearing that this year’s group had the opportunity fo visit the
deep history of Sydney’s Aboriginal past, written in the stone of

Ku-Ring-Gai National Park, was very special — it is a place that
holds lasting meaning for many.

— Matt Poll, Manager of Indigenous Programs, National Maritime Museum
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o Art Gallery of New South Wales * Museum of Confemporary

e Chau Chak Wing Museum, Art Australia
University of Sydney * National Maritime Museum

April Nulgit ot the Chau Chak Wing Museum, June 2025 Walter Brooks with Curator Marika Duczynski
at the Chau Chak Wing Museum, June 2025

i B > = ™ iy
e e
Karen Ragers with work by Wally Wilfred af the Art Gallery of NSW, June 2025 2025 AWEP Foundation parficipants with Assistant Curator Liom Keenan at the Art Gallery of NSW, June 2025
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Program — Melbourne

The second week of the interstate program
focused on a three-day internship at the
Grimwade Centre for Cultural Materials
Conservation at the University of Melboumne.
Arts workers participated in practical
conservation fraining in the Grimwade
laboratories, led by tutors and researchers.
This included learning how to treat works

on paper, canvas, fibre works and carvings
domaged by dirt, water and mould.

The infemship also involved a visit fo
Grimwade Conservation Services in

North Melbourne, where the arts workers
participated in hands-on workshops in caring
for works on paper, paintings and objects.

While at the University of Melbourne, arts
workers were invited fo lunch and a tour of
the Trinity College art collection, hosted by
the Warden, Professor Ken Hinchcliff, and
Dr Benjamin Thomas, Rusden Curator of
Cultural Collections.

A further highlight was a special guided

four of the newly opened exhibition 65,000
Years: A Short History of Australian Art, led
by co-curator Professor Marcia Langton

AQ af the University of Melbourne's Potter
Museum of Art. Many participants were
moved fo see works by close family members
included in the show and appreciated the
rich historical confext it offered.

The frip fo Melbourne dlso included visits
to the Potter Museum of Art, the National
Gallery of Victoria NGV, the Koorie
Heritage Trust and Melbourne Museum,
led by Indigenous curators and workers.
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April Nulgit, Sebasfian Butcher, Corina Jadai and Walter Brooks
at the National Gallery of Ausiralia, June 2025

At the NGV, the First Nations team
infroduced the new permanent display
Wurrdha Marra, which includes The Bark
Salon—featuring over 150 bark paintings.
The Bark Salon was a highlight for the
group, who recognised works by arfists from
their own families and communities. The
conservation team also took them behind
the scenes.

At Melbourne Museum, participants were
welcomed info the Indigenous collections
storage, where arts workers found many
woven objects, carved items and important
artefacts from their communities. The group
also visited the museum'’s First Peoples:
Bunjilaka exhibition.

The Melbourne visit culminated with arts
workers giving public presentations on their
work in northern art and culture centres to
stoff, researchers, students and invited guests
af the University of Melboume, followed by
a celebratory dinner.

April Nulgit and mentor Karen Rogers with Grimwade Centre staff member Hannah Stewart at the Grimwade Centre, June 2025

‘The partnership between the Grimwade Centre and ANKA provides

an opportunity to discuss traditional art practices, to teach student

conservators about Aboriginal cultural material, and results in a better
understanding and ability to recommend the best approaches to the
conservation of Indigenous cultural material. This important partnership

also supports the ANKA network to develop conservation skills among
their members so that they can look after their own art and cultural
material.’

— Robyn Sloggett, Cripps Foundation Chair in Cultural Materials Conservation
and Director, The Grimwade Centre for Cultural Materials Conservation,

University of Melbourne

Arts Worker Extension Program Foundation 2025
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Principal partner:

Grimwade Centre for Cultural
Materials Conservation,
University of Melboumne

Partners:

e Koorie Heritage Trust
* Melbourne Museum
¢ National Gallery of Victoria

e Potter Museum of Art, University
of Melbourne

e Trinity College, University of Melbourne

Bipila Mununguritj at the Grimwade Centre, June 2025 Ricky Ankin at the Grimwade Centre, June 2025
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2025 AWEP Foundation participants with Dr Benjamin Thomas at Trinity College at the University of Melbourne, June 2025 Sebastian Butcher, April Nulgit and Nathan Thomas with an artwork by Rover Thomas at the Potter Museum of Art, June 2025
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Bipila Mununguritj and April Nulgit with Senior Collections Manager
Melanie Rabarts at Melbourne Museum, June 2025

Walter Brooks at Chapman & Bailey, June 2025
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Corina Jadai with artwork by Daniel Walbidi
at the National Gallery of Victoria, June 2025

Ricky Ankin at Melbourne Museum, June 2025

|

Hayden Wilson, Cathy Ward and Colin Puruntatameri at the Grimwade Centre, November 2024

AWEP Pathways, infroduced on page 6

of this booklet, builds bridges from the
Foundation program to ongoing professional
development opportunities. This includes a
pioneering collaboration with the University
of Melbourne’s Grimwade Centre fo develop
the Specialist Certificate in Cross-Cultural
Conservation and Heritage. Commenced

in 2019, this is a groundbreaking university
course designed specifically for remote
Indigenous art workers. The partnership is
also supported by the Trinity College at the
University of Melbourne.

In 2024, five participants obtained this
posigraduate qualification:

e Arthurina Moreen

Colin Puruntatameri

Stanley Taylor
Cathy Ward
Hayden Wilson
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