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ANKAAA News Darwin Aboriginal Art Fair

Blanasi Collection returns home Public Art Project for Maningrida

Gathering Together — A fibre project artists James lyuna & Melba Gunjarrwanga
for weavers in the Katherine region The Mulka Project

Bula'Bula Arts New Print Workshop Mangkaja Art Shed Opening

Tiwi Design Culture Project Exchange Trip to Munupi Arts
Kitty Kantilla Retrospective at the NGV Manager's Conference

Tiwi Footy Grand Final and Art Sale > ANKAAA Staff News

Arnhem Land students visit TAFE

Pictured above James lyuna & Melba Gunjarrwanga
for fibre art project from Maningrida, are using their skills as weavers and
Gunbalanya Flood painters to create an innovative artwork for the
veranda area of the Darwin Enterfainment Centre.

Artfist Anniebell Marrngamarnga © Maningrida Arts & Culture (story continued inside)
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NORTHERN TERRITORY, AUSTRALIA 0801

Frog Hollow Centre for the Arts
56 McMinn Street, Darwin, NT
Phone +61 (0) 8 8981 6134

Fax +61 (0) 8 8981 6048

email: info@ankaaa.org.au

Broome Office
GPO BOX 5709, BROOME,
WESTERN AUSTRALIA, 6725

24B Robinson Street, Broome, WA
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Phone / Fax +61(0) 8 9193 7928
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www.ankaaa.org.au
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The views & opinions expressed in this pub-
lication are those of the authors & do not
necessarily reflect those of ANKAAA.
ANKAAA is a non-profit incorporated
Aboriginal Association

ANKAAA is proudly supported by:

ANKAAA appointed Susan
Congreve as the Inferim
Executive Officer in February
2007 to help guide the
organisation through a transi-
tion phase and to oversee
recruitment of new staffin the
positions of Executive Officer,
IT Development Officer and
Industry Development Officer
— Darwin.

Over the past five months,
Susan has worked closely
with staff and the Executive
Committee to ensure that
ANKAAA continues to deliver
services to its members while
maintaining industry networks
and sourcing new develop-
ment opportunities. Susan is
especiallygratefultoMichelle,
Vokili, Anthea and Erica for
putting in many extra hours
to keep the organisation on
track during this fime.

The  ANKAAA Executive
Committee has also been
extremely busy during this
time. With support from con-
sultant  Felicity Wright, the
committee has undertaken a
thorough recruitment process
and is pleased to announce
the appointment of the fol-
lowing new ANKAAA staff
members.

Christina Davidson has acc-
epted the Executive Officer
position and will start work on
July 9. Christina has worked as
a Lecturer in Art History and
Art Theory at the University
of Sydney for many vyears.
Christina is looking forward
to taking on this challenging
role.

Rowan Mitchell the |IT
Development Officer has
spent many years working in
East Timor and is already on
deck having visited Groote

Eylandt and Kununurra to
help with IT issues.

Matt Ward, the new Industry
Development Officer-Darwin,
set up and managed the
Maningrida shop in Darwin
for the past three years. He
started work at the end of
May.

Earlier in the year, members
of the Executive Committee

made a submission tfo
the Senate Enquiry into
the Indigenous Visual Arts

Industry. This was a significant
opportunity for the Senate
Committee to hear about
issues facing artists in the Top
End first hand. ANKAAA has
also submitted an additional
letter raising concerns about
the negative focus of the
enquiry. It is critical that the
best practice examples being
implemented by art centres
are also considered. Findings
of the Senate Committee are
expected to be released in
June or July.

ANKAAA's Industry Develop-
ment Officers (IDO’'s) are
now developing budgets
for their regions so member
art centres are encouraged
to talk to their regional IDO
about projects they will need
assistance with and training
workshops they may be plan-
ning.

ANKAAA's Public Officer,
Karen Mills has agreed to be
the ANKAAA representative
on the NAVA, Indigenous
Australian  Art Commercial
Code of Conduct reference

group. Karen's  ongoing
commitment fo and sup-
port of ANKAAA, through
this important initiative

(and many others) is greatly
appreciated.



More than a decade since
Mialli elder and Mago master
David Blanasi originally con-
ceived the idea of Gunwinigu
or Company of People, this
extraordinary collection of
West Arnhem art returned to
its home, the community of
Beswick — Wugularr.

On a Monday night in May,
the community celebrated
the opening of Ghunmarn
Culture Centre, a new ini-
tiative of local Aboriginal
Corporation, Djilpin Arts, with
a ritual smoking ceremony,
Bunggul, and planting of a
ceremonial Morning Star pole
by resident Wagalak people
led by Roy Muyngarnbi
Ashley. Senior Jungayi Jimmy
Wesan and Land Custodian
VictorHood thanked sponsors
lan Thorpe and Jeff McMullen
from lan Thorpe's Fountain for
Youth for supporting the com-
munity’'s vision of a place for
cultural heritage and mainte-
nance.

Back in 1996, senior Beswick
artists Djoli Laiwonga (OAM),
David Blanasi, Paddy
Fordham-Wainbarunga and
Tom Kelly began putting
together a special collec-
tion of works which would
showcase and celebrate the
strength of Indigenous culture
in the area. It was to be kept
together as a collection for
future generations.

In early 1998 Beswick was hit
by severe floods. Some of the
works making up the collec-
tion were already in Darwin
by that time, but some of
the originally  envisioned

works (50 or more) were lost
or destroyed. The surviving
39 works that make up the
Collection today were crated
atthe Museumand Art Gallery
NT in Darwin, in preparation
for exhibition touring.

In  September 2001 David
Blanasi went missing and has
not been seen again.

Shortly after this, The Fred
Hollows Foundation assisted
the community to place the
Collection in safe storage in
Darwin, where it remained for
more than five years. Many
of the artists in the collection
have since passed away and
the works are irreplaceable.

In 2006, lan Thorpe, through
his Fountain for Youth, offered
to support the aspirations of
Djilpin Arts and the Beswick
community by funding the
transformation of a derelict
building into a Culture Cenfre.
The Hollows Foundation and
Nyirranggulung Regional
Council backed the commu-
nity's desire to see the Blanasi

top: Wagalak Songman Roy Muyngarnbi Ashley
(left) leads the opening ceremony.

below right: Jeff Mc Mullen, Tommy Lewis, Glen
Elston & lan Thorpe with the Morning Star pole.

Collection returned home, to
be housed in the new Centre.
Renovations began in August
2006 and took 10 months to
complete.

21 of the 39 works in the
Collection are now perma-
nently displayed upstairs at
the Culture Centre which
also has aretail space, digital
workroom and corroboree
grounds. Fine reproduction
prints from the Collection and
a full catalogue are avail-
able.

Ghunmarn is open 10am to
4pm Monday to Saturday and
features fibre art, didjeridus,
works on canvas and bark,
jewellery and carvings.



Photos from left to right: Workshop group. (top right)Vera Cameron and Jeanie
Gadambua collecting materials. (bottom right) Jeanie Gadambua helping Amy

Friday © ANKAAA

In May this year women
from Beswick, Roper and
Borroloola came together at
the Coomalie Culture Centre
in Batchelor for three days to
participate in the ANKAAA
fiore  project ‘Gathering
Together’. Eleven women of
all ages participated in the
three day workshop.

The aim of the project was
to bring women from the
Katherine Region together
to sit down and exchange
their different weaving styles,
techniques and colours.

The collection of colour was
a highlight and everyone was
eager to see what colours
could be gathered in the
Batchelor region. We found
red, vyellow/orange, black
and a deep purple. Everyone
worked together and shared
all the colours that were
found. The first day was spent
harvesting the pandanus

and collecting the colour
then stripping the pandanus
and boiling it in with the dye.
The following two days were
spent weaving and observing
each weavers' technique. At
the end of the final day of the
workshop two baskets had
been completed, the rest are
stillin the making.

| would like say a big thank
you to Brenda Westley, Steve
Westley and Maxine Goldie-
Hart at Coomalie who were
ourhostsfortheweekandwho
were a tfremendous help. Also
to Jeanie Gadambua, who is
a resident at Batchelor but
originally from Maningrida,
who was extremely valuable
in her knowledge of colours
in the region. | would also like
to thank all the women who
came and participated in
this project, it would be fan-
tastic if this could become
an annual event for the
Katherine region.

“The weaving workshop
went well, and all the
ladies enjoyed it.

The outcome of this work-
shop is that people enjoyed
it and are now enthusiastic
about doing some more
weaving at Waralungku Art
centre.

We dll had a lovely time
learning from each other
and getting ideas from
each other as well. The
best part of the weaving
was looking at the different
dyes that we picked and
also looking at the ladies
from Beswick and Jeanie
weaving the spider web.

Thank you Anthea for letting
us have the opportunity
to come together like
this and maybe next
fime there will be more
ladies from another
Community joining in.”



Bula’Bula Arts New Print Workshop

Interview

Interview between ANKAAA Chairman, Richard
Birrinbirrin of Bula’bula Arts in Ramingining, with
their new Print Manager, Noel Doyle.

Richard Birrinbirrin: How

did you feel when we inter-
viewed for the job, because
we (BAAC yolngu recruit-
ment committee) picked you
for our new Print Manager?

Noel Doyle: | was really
happy to get the phone
call that | got the job. | was
outside playing with my
grandchildren, Karsaira and
Galen, on the trampoline
when the call came through,
and it was great that each
Executive member spoke
with me, saying they were
happy for me to come and
work in Ramingining.

RB: Yeah, we picked you
because you explained
yourself well. You listened
and asked us a lot of good
questions. So how are you
finding Ramingining?

ND: Coming to Ramingining

is good, | was a bit nervous at
the start, as it is my first fime

in a remote community. But |
am feeling more comfortable
now and things are really
moving along. It feels good
to be here and | am looking
forward to working with the
artists.

RB: Yeah, it's good you came
here, to get to know Yolngu
people. You can work here
and make material, for
clothes....

ND: The artwork here is
amazing! | can see a new
formaft for some of the
designs, which will add a
whole new dimension to

Bula’'bula Arts. After we print
some lengths (of fabric) we
are going to have a lunch
and invite the community
to come along and have a
look....

RB: So we can make a bar-
beque and show everyone.
I'd like to work with you and
to get ajob because in
Chairman’s role | don’t get
paid. It would be good to
earn some money.

ND: | have two frainees,
Jimmy Moduk (2) and
Lindsay Mace to work with
and develop their skills and
my cultural knowledge, so
they can takeover...

RB: Lawrence Leslie did that
with Roy Burnyila and Bobby
Bunungurr; they was prinfing
before, those two. It will be
good for the future to run it
ourselves.

ND: Well, that's the whole
aim, over a long period, to
develop a relationship with
each artist. Working together,
sharing skills and knowledge,
yeah, working together. I'd
like to school up some of
them young fellas so they
can take over. And the
women are keen too which is
a good thing.

RB: Good one brother.

Photos from top: (Top) Bobby
Bununggurr’s first print run.

(Middle) Philip Gudthaykudthay and
Noel Doyle. (Bottom) Noel Doyle

© Bula’bula Arts Aboriginal Corporation




TIWI Design Culture Project

Angela Hill
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above: Natalie Tungatalum preparing
a Tunga from bark during the Australia
Council project. © Tiwi Design

Tiwi Design Aboriginal
Corporationat  Nguiu on
Bathurst Island is conducting
a culture project to maintain
the fraditional arts and crafts
skills of the Tiwi through a
series of artist run workshops.
The project has been funded
by the Australia Council
to employ senior men and

women artists in the com-
munity tfo pass on their skills
through workshops. The sen-
ior men and women have
been teaching the younger
artists the skills and stories
associated with ceremonial
carvings such as Tutini poles,
ceremonial spears, ironwood
combs used for applying
ochre, bark Tunga and paint-
ings and body adornments
made for Pukumani and
Kulama ceremonies.

The project has been very
successful in transferring old
stories and skills fo the younger
generations and strength-
ening community fies.

The senior carvers John Martin
Tipungwuti, C.J.Kerinauiaq,
John Paftrick Kelantumama
and Mark Puautimi  have

Kitty Kantilla Retrospective at the NGV

Niru Perera

revived the carving of
ceremonial  spears  using
stringy bark timber like their
fathers and grandfathers
used to make.

Seniorwomen such as Natalie
Tungatalum and Lorraine
Babui have been teaching
the women how to find and
prepare bark for ceremonial
baskets, bark paintings and
armbands. The exchange of
ideas and stories has been
beneficial in strengthening
the younger generations
understanding of the history
and fraditions involved in
the production of arts and
crafts on the Tiwi Islands. On
completion of the project
Tiwi Design hopes to exhibit
the work created during the
project.

On Thursday 26 April, the
National Gallery of Victoria
launched a maijor retrospec-
tive exhibition in honour of
senior Tiwi artist, the late
Kitty Kantilla. The event was
attended by many within
the Indigenous arts industry,
including members and
friends of the NGV as well
as friends and associates of
the Tiwi representatives who
fravelled south to participate
in the launch. Also there to
lend support for the artists
were several current and
past managers of Jilamara
Arts and Crafts, Munupi Arts
and Crafts, Tiwi Design and
the Tiwi Art Network.

Relatives of the late Kitty
Kantila, Dymphna Kerinauia,

Cabrini Wilson and Marie-
Carmel Kerinauia, along with
arfists  Pedro  Wonaeamiri,
Patrick Freddy Puruntatameri,
Brenda Tipungwuti & Jean
Baptiste Apuatimi  parfici-
pated in the launch through
dance, speeches and floor
talks. In accordance with
Tiwi  ceremonial fradition,
Pedro and Patrick placed
a Tunga (Tiwi bark basket)
over the top of the Pukumani
(mortuary) pole at the start of
the proceedings.

Kitty Kantilla is described as
the "Queen of Jiamara”. She
broke a lot of ground in terms
of herstyle and hersuccess. It
was an emotional day for the
Tiwi artists, seeing the work
of the old lady on display in

the gallery, and then paying
tribute to her that evening. A
significant catalogue accom-
panying the exhibition was
also launched at the event.

below: Pedro Wonaeamirri performing
at the NGV launch. © Tiwi Arf Network
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Tiwi Footy Grand Final & Art Sale - 2007

Niru Perera

left to right Christine Miezis from Munupi helping customers. Janice Murray, Marion

Scrymgour, Alan Kerinauia and Clare Martin.Roslyn Orsto and Marie Josette Orsto
from Tiwi Design. Clare Martin and Susan Wanji Wanji. © Tiwi Art Network

On Sunday 1st April, there
was plenty to celebrate on
the Tiwi Islands. After more
than 30 years of striving and
training hard, the Muluwurri
Magpie Geese from Milikapiti
won the Tiwi AFL Grand Finall

Because the footy weekend
is the only time of the year
when visitors don't require a
permit to enter the islands,
the Nguiu airport was abuzz
with light aircraft, private
sailing boats headed across
from Darwin and the ferry
was booked solid weeks in
advance. The local populo-
tion doubled in size as friends
and family came to support
their team and everything
got a little bit crazy as the big
game got closer.

The morning before kick off,
the three Tiwi Art Network art
centres (Tiwi Design, Jilamara
Arts & Crafts and Munupi Arts
& Crafts) set up a big art and
craft display in Tiwi Design’s
large studio shed, the much
anticipated Annual Tiwi Art
Sale.

More than 800 people made
theirway through the assorted
displays of paintings, prints,
fabrics and carvings; pausing
to look, linger and buy. It was

a hot morning and once
things got underway the
credit card machines worked
double speed, the packers
at the packing table didn’t
stop, sweat was pouring and
all heads were down in the
art centre. After five frenzied
hours, over $45,000 worth of
sales had been generated
and the team was happily
exhausted. It was a great
effort by all the artists, staff
and volunteers — made all the
more satisfying because sales
topped the previous year
by almost $15000. Among
the most popular items were
small carvings, screen-printed
fabric and small paintings on
canvas that buyers could
carry with them and hang up
when they got home. Most of
the visitors were locals from
Darwin but there were also a
notable number of die-hard
footy fanstravelling frominter-
state for the big weekend.

Special thanks to Tiwi Design
for hosting the sale, and
to the managers Tim and
Angela Hill, for looking after
everyone over the weekend.
It was a great chance for
all three art centres to work
together, socialise and also
welcome the new Jilamara

\.

managers, Michelle Newton
and Quentin Sprague. Once
again, Tiwi Art Network owes
a big thankyou to ANKAAA
for supporting the involve-
ment of Erica and Voili.
Thanks also to Alison Copley
from Top End Arts Marketing
and volunteer Alastair Harris,
a devoted Tiwi art supporter,
for their contributions to the
event.

The Tiwi Art Network office
still has special 2007 Tiwi
Art Sale t-shirts for sale so
please give Niru a call
if you'd like to buy one.
(08) 8941 1097






























