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Welcome Arts Worker Extension Program (AWEP) Foundation Program 

Above: Angbangbang Gallery, Burrungkuy, Kakadu National Park, May 2021. Guide, Victor Cooper introduces AWEP particiapnts to the central panel re-painted 
by artists and caretakers Djimongurr and Nayombolmi on the ancient gallery in 1963/64.
(Left to Right): ANKA AWEP 2020-2021 participants, Megan Yunupingu, Karen Rogers, Daniel Ngurruwuthun and Bradley McAdam-Wynack.
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Interruptions to ANKA’s 2020-2021 Art Worker Extension Program (AWEP) Foundation Program travel and 
scheduling in 2020-2021 due to COVID-19, required everyone to dig deep and find reserves of 
resilience, flexibility, creativity, and cultural strength.

ANKA is deeply proud of the adaptability of the nine Indigenous arts workers from across the Kimberley and NT 
who joined the program in 2020-2021; of the ANKA support staff; the national institutions who pivoted to support 
online; and most importantly, of the elders past and present who are the source of essential cultural strength. 

When the usual two-week art tour and mini-internships with the National Gallery in Canberra and University 
of Melbourne’s Grimwade Centre for Material Cultural Conservation were not possible, ANKA returned to 
its base of strength in northern cultural tradition. Thank you to esteemed Djok Clan traditional owner Jeffrey 
Lee for his awe-inspiring traditional welcome to Burrungkuy rock-art country. Thank you to the Aboriginal 
creators of iconic northern artworks that teach how to work peacefully across cultures and laws from a 
place of self-determination. And thank you to northern art centres Buku-Larrngay Mulka, Warringarri Arts 
and Injalak Arts for hosting virtual site visits.

ANKA’s AWEP program had embraced digital since its beginning in 2010-11. A decade later, these 
nine mid-career remote arts leaders are rising to the challenges of our time, moving flexibly back and forth 
between online and face to face. The ANKA directors and staff team could not be more grateful for the 
generosity and patience of the many people who have made the flexible 2020-21 program possible, to 
the art workers and emerging leaders who it is all about, and to the ancestors who underpin everything.

Djambawa Marawilli AM 
ANKA Chairperson

Christina Balcombe Davidson 
ANKA CEO

ANKA would like to thank the Library and Archives of the Northern Territory for hosting the Arts Workers presentations event on 
the 25th of October 2021.

Cover images: 
2020 - 2021 AWEP Foundation Program particpants with AWEP 2019 
Graduate Rodriguez Wilson at Kakadu National Park, NT  



2020 - 2021

Images on facing page (top to bottom):

1. Cecilia Umbagai infront of Wandjina barks at MAGNT
2. Will Tinapple training 2020 - 2021 AWEP Foundation Program particpants 
on iPad
filmmaking at the ANKA Office, Darwin
3. 2020 - 2021 AWEP Foundation Program particpants and ANKA staff at the 
Northern Territory Supreme Court in front of the Dh’a’kiyarr Wirrpanda justice 
poles, Darwin
4. CDU Art Collection and Gallery Curator Joanna Barrkman with Daniel 
Ngurruwuthun looking at some barks from Arnhem Land at the Charles Darwin 
University Art Collection, Darwin

ANKA Arts Worker Extension 
Program (AWEP) Foundation 
Program

Introduction to Program 
and Participants
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Arnhem, Northern and Kimberley Artists (ANKA) Aboriginal Corporation is the peak support and advocacy 
body for Aboriginal artists and Aboriginal-owned community Art Centres spread across over one million 
square kilometres of country in the Top End of the Northern Territory and Western Australia. A not-for-
profit Aboriginal Corporation governed by an all Aboriginal board, ANKA has had a strong grassroots 
membership since 1987 delivering targeted services to its members for over 30 years.

ANKA currently represents almost 50 Aboriginal owned remote community Art Centres and over 6000 
artists. Many ANKA members are internationally acclaimed artists, arts professionals and important 
community leaders. 

ANKA has four regions: the Kimberley, Arnhem Land, the Tiwi Islands and Darwin/Katherine.
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Introduction to ANKA
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Arts Worker Extension Program (AWEP) Foundation Program 

ANKA’s Mission:
ANKA is here to strengthen, support and serve our members and to support the continuing 
development of the Aboriginal arts sector for our artists.  
We do this by:
•	 Working together to keep art, culture, and country strong; 
•	 Supporting the development of strong and sustainable Indigenous owned Art Centres; 
•	 Developing training and professional pathways for young and old people to learn; 
•	 Keeping our voices strong and respected; and 
•	 Supporting the continuing development of the Aboriginal arts sector for our artists.

Above: (L-R) Bradley McAdam-Wynack, Illiam Nargoodah, Bruce Balwaldja Mununggurr, Jemima Abdulla, Megan Yunipingu, Rose Wilfred, Karen Rogers, Cecilia 
Umbagai, CDU Art Collection and Gallery Curator Joanna Barrkman, AWEP Graduate Mentor Maxine Charlie and Daniel Ngurruwuthun at the John Mawurndjul: 
I Am the Old and the New exhibtion at CDU Art Collection and Gallery, Darwin

ANKA’s Arts Worker Extension Program (AWEP) is the leading professional development and career pathways 
program for Aboriginal arts workers from remote communities across Northern Australia. The program addresses 
key Indigenous employment and training needs in community Art Centres, strengthens Aboriginal workforce 
participation, and builds Indigenous arts leadership nationally. 

The highly successful first stage of AWEP, developed and delivered by ANKA in partnership with major cultural 
and education institutions nationally over six years (from 2011 to 2016), produced outstanding results. 50 
Aboriginal arts workers from 24 remote community Art Centres participated in and graduated from the program, 
and a network of highly skilled Aboriginal arts leaders now connects remote communities across the Top End.  

The second stage of AWEP is now underway to reach 100 graduates by 2025. Replacing the original AWEP 
Undergraduate Program, the Foundation Program’s updated curriculum and delivery model aims to equip 
participants with the tools, knowledge, networks and confidence they need to undertake further professional 
development, higher education and take on leadership roles in the future.

The Stage Two AWEP Foundation Program is an intensive vocational education program for Aboriginal arts 
workers from Top End Art Centres looking to learn new skills, expand their professional networks, advance their 
career and increase their participation in the wider arts sector. Like the former Undergraduate Program, participants 
in the AWEP Foundation Program participate in:

•	 Darwin-based group professional development;
•	 Individual workplace assessments; 
•	 A two-week internship at major cultural and educational institutions or cultural sites;
•	 Professional development activities and leadership workshops at ANKA’s annual conference.

A key innovation of the new Foundation Program is the integration of assistive technologies (on iPads or phones) 
to support reading and writing in English for arts workers who do not have English as a first language. The 2020-
21 program has also embraced remote online video communication to work around COVID-19 travel restrictions.

ANKA Board of Directors 2020 - 2021 and Next Generation Representatives

ANKA Annual General Meeting, Charles Darwin University, Katherine Campus, NT 2019
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The new AWEP Pathways Program (replacing the original AWEP Graduate Program 2011 - 2018), is an 
ongoing career development and support project connecting AWEP graduates to higher education, and 
other ongoing professional development opportunities. 

ANKA is partnering with education institutions to develop new university courses and professional development 
opportunities which cater to the evolving needs of AWEP Graduates based in remote communties. Tailored 
programs are being developed in key areas such as conservation, arts management and curatorial studies, 
so AWEP graduates can attain recognised qualifications to advance their careers.

Higher education pilot programs are being designed so AWEP graduates can complete intensive study 
with their peers, in manageable blocks, and take new skills and qualifications back to their communities 
to benefit their Art Centres.

Alongside higher education programs, ANKA will continue to connect graduates to professional 
development opportunities and to develop and deliver a range of in-house programs and opportunities for 
AWEP Graduates, to be delivered in Darwin and in remote community Art Centres across the Top End.

Article Title
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Left to Right: Ruth Nalmakarra, Dora Griffiths, Rhoda Hammer, DJ Marika, Vivian Douglas Kerinauia Warlapinni, Djambawa Marawili AM, Evangeline Wilson, Gabriel Nodea, 
Michelle Woody, Lynley Nargoodah at the Grimwade Centre for Materials Cultural Conservation during the AWEP Pathways Program, Pilot Specialist Certificate in Cross-
Cultural Conservation and Heritage developed at University of Melbourne. This two year pilot is a partnership between ANKA, the Grimwade Centre and Trinity College.

Arts Worker Extension Program - Pathways Programs ANKA AWEP Foundation Program Participants 2020 - 2021
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Article TitleArts Worker Program Graduates 2011 - 2019
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Project Staff

Christina Davidson 					     Program Leader, ANKA CEO

Kate Mullen						      AWEP Project Program Coordinator

Jonathon Saunders 					     ANKA Resource and Development Officer 	

Belinda Foster						     ANKA Operations Manager (2020)

Rosa Cass-Simpson					     ANKA Office Administrator (Interim)

Matt Poll						      AWEP Industry Support Officer 2020-2021

Maxine Charlie					     AWEP Graduate Mentor

Rodriquez Wilson					     AWEP Graduate Mentor 

Key Institutions (2020-2021 and ongoing)

National Gallery of Australia, Canberra

Grimwade Centre for Culture Materials Conservation, University of Melbourne

Art Gallery of New South Wales, Sydney

Australian Institute of Aboriginal and Torres Strait Islander Studies, Canberra

Charles Darwin University Art Collection and Art Gallery, Darwin

Chau Chak Wing Museum, University of Sydney

Kakadu National Park, Kakadu

Kimberley Aboriginal Law & Cultural Centre, Fitzroy Crossing

Library & Archives Northern Territory, Darwin

Museum and Art Gallery of the Northern Territory, Darwin

Museum of Contemporary Art, Sydney

National Gallery of Victoria, Melbourne

Museum Victoria, Melbourne

National Museum of Australia, Canberra

Visits were also be made to a number of other arts and cultural organisations
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ANKA AWEP Foundation Program Team 2020 - 2021
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Gloria Mengil			   Kimberley Region
Maxine Charlie			   Kimberley Region
Gabriel Nodea			   Kimberley Region
Ribgna Green			   Kimberley Region
Lynley Nargoodah		  Kimberley Region
Angelina Boona			   Kimberley Region
Hozaus Claire			   Kimberley Region
Vivian Douglas Kerinauia 
Warlapinni  			   Tiwi Region
Janice Murray 			   Tiwi Region
Praxedes Tipungwuti		  Tiwi Region
Edward Yunupingu		  Tiwi Region
John Peter Pilakui			  Tiwi Region
Jimmy Mungatopi		  Tiwi Region
Michelle Woody			  Tiwi Region
Bernadette Mungatopi		  Tiwi Region
Josephine Burak			   Tiwi Region
Colin Puruntatameri		  Tiwi Region

	

Arts Worker Extension Program Graduates 

2011 - 2019

Yimunthu Max Gumana 		  Arnhem Land Region
Kevin Yarrangku Winunguj 	 Arnhem Land Region
Barayuwa Munungur  		  Arnhem Land Region
Marcus Pascoe			   Arnhem Land Region
Ruth Nalmakarra			  Arnhem Land Region
Bulmirri Yunupingu		  Arnhem Land Region
DJ Marika			   Arnhem Land Region
Deborah Wurrkidj		  Arnhem Land Region
Paula Gumana			   Arnhem Land Region
Raylene Bonson			   Arnhem Land Region
Ishmael Marika			   Arnhem Land Region
Jason Marrkula			   Arnhem Land Region
Jennifer Wurrkidj			  Arnhem Land Region
Bitharr Maymuru			  Arnhem Land Region
Leon Dhamarrandji		  Arnhem Land Region
Alan Joshua Jr. 			   Darwin Katherine Region
Marilyn Nakamarra 		  Darwin Katherine Region
Regina Pilawuk Wilson 		  Darwin Katherine Region
Miriam Charlie			   Darwin/Katherine Region
Faith Thompson			   Darwin/Katherine Region
Evangeline Wilson 		  Darwin Katherine Region
Sharon Anderson 		  Darwin Katherine Region
Rhoda Hammer 			   Darwin Katherine Region
Kieren McTaggart 		  Darwin Katherine Region
Rachael Morris			   Darwin Katherine Region
Aaron McTaggart		  Darwin Katherine Region
Troy Mardigan			   Darwin Katherine Region
Dylan Miller			   Darwin Katherine Region
Augustina Kennedy 		  Darwin Katherine Region
Jangu Nundhirribala		  Darwin Katherine Region
Risha McDonald			  Darwin Katherine Region
Rodriguez Wilson		  Darwin Katherine Region
Jennifer Dickens 			   Kimberley Region
Roseleen Park 			   Kimberley Region
Dora Griffiths 			   Kimberley Region
Rachael Umbagai 		  Kimberley Region
Betty Bundamurra 		  Kimberley Region
Stanley Taylor 			   Kimberley Region
Selina Gallagher			  Kimberley Region
Mally Pindan	  		  Kimberley Region
Serena Pinday			   Kimberley Region
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Jemima Abdulla
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Bradley McAdam - Wynack

13 

 

Art Centre:	 Tiwi Design Aboriginal Corporation	

Position:	 Arts Worker – Reception & Sales			 

Languages:	 English

Born:		  1993	

	

Jemima has been working at Tiwi Design since 2017. In this time, her engagement has developed into a full-time role that 
oversees retail and front of house. This includes cataloguing and tagging products, entering data on artists and artworks 
into SAM (Stories Art Money), serving visiting customers and processing sales. 

There are also many ‘behind the scenes’ tasks that Jemima takes care of outside of busy tourist traffic, such as: supporting 
artists to prepare materials; curating artworks for display in the main gallery; and general cleaning and upkeep of front of 
house spaces.

Jemima is a practicing artist herself and creates her own designs, such as the ‘Flower of Life’, in paint. Jemima also makes 
jewellery pieces that sell in the Tiwi Design shop.

Jemima has been encouraged by her team to take part in the 2020 – 2021 AWEP program to discover more about the 
art industry beyond the island. Through AWEP, Jemima’s exposure to a range of people in the Indigenous arts industry 
nationally has supported her to develop more confidence. 

Jemima has persevered with the program in order to expand her capabilities with technology and build self-confidence in 
sharing the important work and story of her and her Art Centre.

Tiwi Design 
Puantulura Street, Nguiu, Bathurst Island NT 0822 
PMB 59, Winnellie NT 0822 
T +61 8 8978 3921 
F +61 8 89878 3828 
E tiwidesign@tiwiart.com 
W tiwidesigns.com		

Tiwi Design is one of the oldest and most artistically diverse Art Centres in Australia, producing ochre 
paintings on canvas and bark, ironwood carvings, screen printed fabrics, ceramics, bronze and 
glass sculptures as well as limited edition prints. The aim of the corporation is to promote, preserve 
and enrich Tiwi culture. Tiwi Design is located at Nguiu on the south eastern corner of Bathurst Island. 
Nguiu has a population of approximately 1,500. Bathurst Island has a land area of 2,200 square 
kilometres and is 80 kilometres north of Darwin in the Northern Territory, Australia.

Jemima Abdulla, Tiwi Design

‘The opportunity to learn more 
about the wider Indigenous art 
world and to see what others 
are producing is exciting.’

 

Art Centre:	 Yarliyil Art Centre

Position:	 Manager’s Assistant, Arts worker

Languages:	 Jaru, Gija, Kriol, English

Born:		  1996

		

	

Bradley is the Manager’s Assistant at Yarliyil Art Centre. This includes maintaining the studio by making sure the 
artists are happy and have a comfortable environment. Bradley works with the artists to get their stories, then 
photographs and catalogues their works for the SAM database. 

He also curates the gallery, making sure it is presentable to the customers and welcomes them when they visit. 
Bradley will ring up sales contacts customers and packs up sold artworks. Before working at the Art Centre, 
Bradley worked at a timber processing plant, which used sandalwood to make perfume. Following this, he 
worked with IYMP (The Indigenous Youth Mobility Pathways Project). Bradley joined AWEP to see a broader 
view of what happens within major arts institutions, particularly around what happens to the artworks when they 
leave the local gallery.

Through AWEP Bradley has visited other Art Centres that are established in the art world and has observed 
some of the different techniques and styles they use to help customers and visitors sell art and make visiting an 
Art Centre a great experience. 

Yarliyil Art Centre											         
300 Great Northern Hwy							     
PO Box 24 Halls Creek WA 6770							    
t +61 477 600407 		  							     
e studio@yarliyilarts.com								      
w yarliyil.com.au	

Based in Halls Creek on the Great Northern Highway, the Yarliyil Art Centre 
provides a place for local cultural expression by ensuring the ethical production 
and sale of Indigenous art. Yarliyil artists paint in a variety of styles and palettes, 
depicting stories that embody a rich culture of country, history and lifestyle. Some 
Yaruman artists from the Ringer Soak community are now assisted by Yarliyil Art 
Centre.

Bradley McAdam - Wynack, Yarliyil Art Centre

‘AWEP has given me a broader view of 

how the Indigenous arts industry works, 

and seeing different stages of how the 

work is made and how it gets into the 

gallery arts institutions.’
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Bruce Balwaldja Mununggurr 
 

Art Centre:	 Buku-Larrnggay Mulka

Position:	 Arts Worker

Languages:	 Dhuwal, English 

Born:		  1968	

Bruce is one of Buku-Larrnggay Mulka’s longest serving arts workers and is a mentor within the centre 
to new staff and supports the Art Centre with all major events onsite. Since the mid 1990’s Bruce has 
been the mainstay of the Buku Art crew - a team of men who attend work daily and drive out bush to 
cut bark in the Wet Season and larrakitj (memorial poles) in the Dry. Bruce and the Buku crew make 
aluminium frames for each bark, and burn the barks with blow torches to dry and flatten them. Bruce 
also packs the artworks to be sent to major art institutions across Australia and the world. 
While Bruce has been working with Buku-Larrnggay for 20 years, he has only recently started making 
art himself. Recently he had an exhibition at Outstation gallery in Parap, Darwin showcasing his 
drawings. The AWEP program supported Bruce in learning new skills, and he wishes to continue 
learning more so he can bring it back to the people at Buku and train others. 

Buku-Larrnggay Mulka 							     
PO BOX 570 Nhulunbuy NT 0881 						    
t +61 8 8987 1701 f +61 8 8987 2701 					   
e art@yirrkala.com 									       
w www.yirrkala.com 

The Lonely Planet Guide says visitors ‘should not miss this major Centre’. Buku-
Larrnggay Mulka has catered to the artistic, political and community needs of 
the culturally strong Yolngu people of Yirrkala and more than twenty outstations 
in North East Arnhem Land since 1976. The Centre is one of the largest in the 
country with three gallery spaces, a printmaking workshop and a large museum (containing the historic Yirrkala 
Church Panels) and home to The Mulka Project, which consists of a theatrette and multimedia studio. Yirrkala 
is the home of land rights and significant political art. The specialities of Buku artists are bark paintings and 
memorial poles, wooden sculptures, limited edition works on paper printed on site in the Yirrkala Print Space, 
fibrework, bush jewellery and yidaki (didgeridoos). Buku artists have won over twenty major art prizes in the 
last fifteen years.

Bruce Mununggurr, Buku-Larrnggay Mulka

‘Through AWEP I have learnt more 

about how Art Centres work, which I 

can bring back to the old people.’

Illiam Nargoodah
 

Art Centre:	 Mangkaja Arts Resource Agency 			 

		  Aboriginal Corporation,  				  

Position:	 Studio Assistant 

Languages:	 Walmajarri, Nykina, English

Born:		  1997 

 

Illiam has been a Studio Assistant at Mangkaja Arts since 2016 after finishing boarding school. He is also a 
practicing artist and was a finalist of the 2020 Telstra National Aboriginal and Torres Strait Islander Art Awards 
(NATSIAA) for his traditional hand-made knives. Prior to working at Mangkaja, Illiam was a station hand, 
mustering cattle and driving trucks. At Mangkaja Arts, Illiam assists the Art Centre manager and prepares the 
studio space for the artists by stretching and priming the canvases. Illiam also helps to package the artwork at 
Mangkaja Arts for interstate and international exhibitions. 

Illiam also runs youth workshops for the local high school boys, teaching them how to use tools and how to 
make hand-crafted knives and bowls. 

Throughout AWEP, Illiam has learnt more about the arts industry and how other Art Centre’s are run. Illiam’s 
goal in the program is to grow his knowledge, take on more responsibility at Mangkaja Arts and grow as an 
artist. 

Mangkaja Arts Resource Agency 								      
Aboriginal Corporation  										        
8 Bell Rd (PO Box 117), 					   
Fitzroy Crossing WA 6765 				 
t +61 8 91915833 					  
f +61 8 91930041					  
e manager@mangkaja.com 				 
w www.mangkaja.com

 				  

						    
Mangkaja Arts is a thriving Kimberley Art Centre in the township of Fitzroy Crossing, four hours 
east of Broome.  The artists paint iconic images of country that tell essential stories of heritage and 
identity. Their paintings are characterised by a colourful, contemporary style featuring an uninhibited 
immediacy and large brush strokes. The meeting of desert and river cultures has created a unique 
range of strengths and artistic expression. Many of the artists at Mangkaja have well-established 
careers and are represented both nationally and internationally.

Illiam Nargoodah, Mangkaja Arts

‘I joined AWEP to know more 
about the art industry and to see 
how other Art Centres run. It’s 
always good to learn more.’ 
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Daniel Ngurruwuthun Bradley McAdam - Wynack
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Art Centre:	 Anindilyakwa Arts

Position:	 Project Officer, Men’s Art Program   	

Languages:	 Anindilyakwa, Yolgnu, Kreol, English  

Born:		  1990	

 

														            
Daniel Ngurruwuthun is the Men’s Art Project Officer at Anindilyakwa Arts. In his current role, Daniel 
supports artists in the Art Centre, such as providing materials and taking the men out on bush trips. 
He also helps encourage young kids in the community to take up painting, as well as helping the 
old people pass down their stories in art. Daniel also provides support to the Art Centre manager 
and Men’s Development Officer and helps with the packing of works to be shipped off to interstate 
exhibitions. 
Daniel is also a practicing artist, and has been working hard on developing his skills in carving 
and painting. In the future he would like to make more artwork at the Art Centre. Daniel joined 
AWEP because he wanted to learn more about how to run an Art Centre, to learn more about art 
administration work from other Art Centres and to bring these skills back to Anindilyakwa. Through 
AWEP Daniel wants to become a stronger community leader, and to keep his peoples’ stories alive.

Anindilyakwa Arts & Cultural Centre		
Groote Eylandt 1, Bougainvillia Drive 		
Alyangula NT 0885							     
t +61 8 8987 6667 						    
e arts@alcnt.com.au							     
w anindilyakwaarts.com.au

							     
Anindilyakwa Arts is a thriving hub of Art Centres and a 
gallery located on Groote Eylandt in the Gulf of Carpentaria. The Art Centres are based in Angurugu, 
Umbakumba and an outreach program runs in Milyakburra, Bickerton Island Anindilyakwa women 
are renowned for their contemporary bush dye textiles, weavings of pandanus and ghost nets, 
seedand shell jewellery and fashion and digital textiles. The men focus on traditional practices such as 
bark painting, carving and Yiraka. Anindilyakwa Arts’ program is fully supported by the Anindilyakwa 
Land Council within its Preserving Culture Department and its mission to protect, maintain and promote 
Anindilyakwa culture.

Daniel Ngurruwuthun, Anindilyakwa Art

‘I joined AWEP to learn more about how 

to run an Art Centre. Learn more about 

supporting making art. Using computer 

and iPad, talking photo, printing 

documents.‘

 

Art Centre: 	 Ngukurr Arts, Ngukurr

Position: 	 Arts worker and Arts Administrator 

Languages:	 Kriol, English                                                                            

Born:		  1965

	

														            
Karen lives in Ngukurr with her family, and started working at Ngukurr Arts in 2013. Before working at Ngukurr Arts, 
Karen studied at the Bachelor Institute, and completed her Cert IV in Visual Arts and Cert IV in Business management. 
As an Arts Administrator, Karen helps run the gallery and studio at Ngukurr, with key roles in administration and retail. 
Karen also uploads details of artwork produced at Ngukurr into the SAM (Stories Art Money) database to ensure that a 
catalogue of artwork is kept and that each artwork has a Certificates of Authenticity. Karen is also the resident screen 
printer, and creates and prints all the designs herself using mainly stencils and rollers. The eco dyed scarves (without a 
print) are made using local bushes and plants to obtain the colour. 

Recently, Karen has produced a book, Main Abija: My Grandad, which tells the story about her time with her grandfather 
when she was little. The book is in both Kriol and English. During AWEP Karen learnt more about how to use the iPad in 
her day to day work, and that it can also be used to take photos and video that can be used for social media and the 
SAM database. Karen also benefited from the conservation workshops, and can pass that knowledge on to others to 
make sure important artwork and cultural artefacts can be looked after for future generations. 

	

Ngukurr Arts	  							     
CMB 6, Ngukurr via 								     
Katherine NT 0852								      
t +61 8 8975 4260 	  
f +61 8 8978 6428 			    
e ngukurrart@gmail.com	  
w ngukurrarts.net.au

 
Ngukurr is built on hilly ground alongside the Roper River in South East Arnhem Land. It is 
approximately seven hours by road, via Katherine, from Darwin. Wet season access is by air, or boat 
from Roper Bar. Ngukurr people have a strong connection with their culture, country and Dreaming, 
which is reflected in their art. Acrylic on canvas is the most popular medium. An excellent collection of 
prints and linocuts are alsonavailable for sale. Visitors are welcome at the Art Centre.

Karen Rogers, Ngukurr Arts

‘I think the good thing is that I am 

getting to know more about the iPad. 

The Art Centre just bought me a 

laptop, and I am still learning how to 

use it.The AWEP workshops benefit 

me a lot. I have been taking better 

pictures using the iPad.’ 
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Rose Wilfred
 

Art Centre:	 Mowanjum Aboriginal 	

		  Art and Culture

Position:	 Studio Coordinator					   

Languages:	 English

Born:		  1997	

	

Cecilia is a Worrorra woman born in Derby, and grew up in the community of Mowanjum. She has been working at 
Mowanjum Art and Culture Centre since 2014. 

As the Studio Coordinator, Cecilia maintains a safe, organised and clean art studio for artists to produce artworks. She 
also supplies artists with prepared materials and maintains and accounts for art supplies, tools and equipment. Cecilia also 
helps manage the logistics of art programs, art fairs, awards, exhibitions and the annual Mowanjum Festival. During the 
dry season, she assists with entering artwork stories and consigning artworks on the SAM (Stories Art Money) database.  
As an artist, Cecilia paints worrorra Wandjinas and Unguds. In 2019, Cecilia was selected in the 25-Under-25 Art 
Award by the City of Fremantle with her work being displayed at the Moores Building Contemporary Art Gallery in 
Fremantle. Cecilia is also the recipient of the 2020 Telstra National Aboriginal and Torres Strait Islander Art Awards 
(NATSIAA) Emerging Artist Award.

During AWEP, Cecilia has increased her skills and confidence at communicating with a wide range of people, and has 
gained a greater understanding of the mainstream art network and how galleries operate. All of this has helped Cecilia 
move toward her goal of becoming an Art Development Coordinator. 

 
Mowanjum Aboriginal Art and Cultural Centre	  
Gibb River Road (PO Box 252), 					   
Derby WA 6728  
t +61 8 9191 1008		  					   
e sales@mowanjumarts.com	 					   
w www.mowanjumarts.com

Mowanjum Aboriginal Art and Culture Centre is a creative hub 
for the Woddordda, Ngarinyin and Wunumbal tribes, who make 
up the Mowanjum community outside Derby, Western Australia. 
These three language groups are united by their belief in the Wandjina as a sacred spiritual force 
and the creators of the land. They are the custodians of Wandjina law and iconography. The centre 
hosts exhibitions and workshops, incorporates a commercial gallery, state of the art museum and hosts 
the annual Mowanjum Festival, one of Australia’s longest running Indigenous cultural festivals, sharing 
and celebrating Junba (traditional song and dance).

Cecilia Umbagai, Mowanjum Aboriginal Art and 
Culture

‘A big reason I want to participate in AWEP 

is to increase my skills and confidence 

at communicating with a wide range of 

people, and learn how to work with people 

outside the safety of the Art Centre.’

Art Centre:	 Numbulwar Numburindi Arts, 			 
		  Numbulwar	

Position:	 Arts Worker

Languages: 	 Nunggubuyu, Kriol, English

Born:		  1978			 

 

Rose Wilfred is an artist and art worker at Numbulwar. As an art worker, Rose is responsible for the day to day operations 
at Numbulwar. This includes coordinating the gathering of the pandanus and ghost nets for weaving. Rose also makes 
sure that art supplies are well stocked for artists, and communicates with the Numburindi Shop to make sure Numbulwar 
artwork is stocked.  

Rose is also a weaver at Numbulwar, and has taken traditional weaving to the next level by replicating the forms using 
found, contemporary materials like ghost nets. Rose’s baskets and bags have been sold through Australian design chain 
Koskela. Growing up, Rose was taught that basket weaving was a way to teach and pass on knowledge for the future.  

Rose joined the AWEP program to develop her computer and IT skills. She also wants to be an advocate for the 
Numbulwar Numburindi Art Centre and help develop it to grow. Through the AWEP program, Rose has learned more 
about the wider art community and gained a greater understanding of the mainstream art networks and galleries that 
Numbulwar works with.

   

Numbulwar Numburindi Arts
PMB 71, via Winnellie, NT, 0822, 					   
t +61 4083 19879								     
e art@numbulwar.com							     
w www.numbulwar.com

Built on self-determination, Numbulwar Numburindi Arts (NNA) is a 
collective of artists whose mission is to keep culture strong. Established 
in 2019, NNA was born from the community’s desire to practice and engage with traditional culture, 
and is a space for artistic and cultural expression. Champions of fibre art, NNA artists marry naturally-
dyed and locally-harvested pandanus with bright and bold ghost nets, abandoned fishing line 
retrieved from Numbulwar’s shoreline. NNA’s Wulbung (baskets) and Yir (dillybags) fit as naturally in 
traditional applications as they do in contemporary, urban environments. Numbulwar sits on the Rose 
River and belongs to the Nunggayinbala clan, one of the Wubuy or Nunggubuyu speaking clans 
from the region. Ceremonial activities are still very important within the region and occur regularly. 

Rose Wilfred, Numbulwar Numburindi Arts

‘My vision for the next 5 - 10

years is to see the Art Centre grow 

and develop with more spaces for 

more artists and have the ability to 

facilitate multiple art workshops and 

spaces for our artists to create art.’



Megan Yunupingu
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The Arts Worker Extension Program (AWEP) Foundation Program 2020 - 2021 has been developed 
with the dedicated support and collaboration of ANKA members, managers, staff, industry partners and 
funding partners towards whom the ANKA Board expresses its sincere thanks.

The Australia Council for the Arts are thanked for their four year funding support for the AWEP Foundation 
Program 2020-2024. This gives vital continuity for the program.

The INPEX Ichthys LNG Project are thanked for their long term support of AWEP including investing in 
the TSU2 Project (Technology Strengthening Understanding - Tools for Reading and Writing in English 
2) in 2021 developing resources to support AWEP participants use of assistive technology to support 
literacy. The Northern Territory Government through the Department of Trade, Business and Innovation 
are also thanked for their long-term and formative support of the program in previous years.

This project is also made possible by valued operational and core program funding ANKA receives 
through the Australian Government Department of Infrastructure, Transport, Regional Development and 
Communication; the Australia Council for the Arts; and the Northern Territory Government through Arts 
NT.

ANKA acknowledges the extensive and generous support and collaboration of participating national art 
and educational institutions who have enthusiastically supported this program since 2010. In particular the 
National Gallery of Australia (Canberra) and the Grimwade Centre for Cultural Materials Conservation 
(University of Melbourne): The Museum of Contemporary Art (Sydney); Art Gallery of New South Wales 
(Sydney); the Chau Chak Wing Museum[University of Sydney]; the Art Gallery of Western Australia 
(Perth); the National Gallery of Victoria (Melbourne); The National Museum (Canberra); the Museum 
and Art Gallery of the Northern Territory (Darwin); Charles Darwin University, Northern Territory Library 
and Archives, and the Australian Institute of Aboriginal and Torres Strait Islander Studies (AIATSIS); as 
well as the other leading galleries, museums and arts businesses visited by program participants.

ANKA also acknowledges the ongoing input and support from Art Centre coordinators and boards of 
all participants in the 2020 - 2021 AWEP Foundation Program and AWEP Graduate programs 2011 
- 2019. 

Acknowledgements

Art Centre:	 Elcho Island Arts

Position:	 Arts Worker

Languages:	 Djambarrpuygu, Galpu, English

Born:		  1973		

 

Born in Yirrkala, Megan moved to Galiwin’ku in 1988 where her aunt Judy Manany taught her to paint, 
weave baskets and carve sculptures, passing down important cultural stories. From 2016 - 2018 Megan was 
employed by Yalu to transcribe Yolngu Matha to English as part of the Growing Up Children Two Worlds 
project. In 2020, Megan began working at Elcho Island Arts. At the Art Centre, Megan helps supports the artists 
by helping them out with bush trips, keeping them informed by explaining what is happening at the Art Centre 
in language, and interpreting their stories to customers and for art certificates. Her other tasks include handling 
sales and making sure all sale records are kept up to date. Megan also helps set up art displays and making 
sure customers are made to feel welcome.   

Megan’s goal in doing AWEP is to learn more about how the professional art industry works so she can bring 
those skills  back to Elcho Island to be a better arts worker and to teach those skills to others in the future. Megan 
wishes to continue supporting Elcho Island Arts and encouraging current artists and emerging artists to keep 
creating traditional art. 

Elcho Island Arts
PMB 62, Galiwin’ku 	via Winnellie NT 0822					   
t +61 438 040 641									      
e artcentre.manager@matharkal.org
									       
Elcho Island Arts is a Marthakal Business Enterprise, located in Galiwin’ku 
Community on Elcho Island. More than 200 Yolngu artists residing in 
Northeast Arnhem Land are supported by Elcho Island Arts to create yidakis, 
larritjs, traditional bark paintings, carvings, paintings, prints, mats, baskets, 
bags and a wide range of jewellery. Elcho Island Arts collaborates with artists 
to provide a range of assistance, including training opportunities as well as, 
marketing and distribution of art to national and international museums, art 
collectors and dealers. 

Megan Yunupingu, Elcho Island Arts

‘I want to learn more about the 

professional art world, so that I can have 

the skills to do my work at the Art Centre 

better and professionally, and teach 

others in the future.’



Article Title

It is really 
important for our 
mob to meet and 
work with the 
people who are 
running
the mainstream 

galleries and organisations 
at those very high levels. This 
kind of course helps remote 
people to understand more 
and extend themselves. For the 
people from remote areas we 
are really stirring them around 
and opening their visions 
and their dreams to get into 
this open world. It is a new 
pathway opening up for arts 
workers -  a new pathway for 
both sides.
Djambawa Marawili AM
ANKA Chairperson

Yolngu (Aboriginal 
people) and 
Balanda (non-
Indigenous people) 
can train working 
together. There 
must be two way 

learning. Because we are 
learning from one another. 
Sharing ideas together. Trying 
to help each other. Make Art 
Centres strong and grow.
Ruth Nalmakarra 
ANKA Board Member

Betty Bundamurra at CCMC, University of Melbourne 2013

At first I wasn’t sure if the 
ArtsWorker Extension 
Program was really what I 
wanted to do. But the old 
people in my community, 
and my family, they told me 
to step up, to go and learn 
more, make new friends and 
share the stories from where 
we live. That’s what I have 
been able to do.

The importance of a program like this is that there has been a big push for 
greater professional development for Indigenous people across the board, 
but often these programs engage with people in metropolitan regions rather 
than, people in remote areas. The ANKA program highlights people in remote 
regions - it puts them right up front, making sure there is equity in opportunities 
for Indigenous people from remote parts of Australia working in the arts 
industry. 

Peter White, National Gallery of Australia, AWEP Evaluation Report (Matrix on 
Board, 2011) p.4

A lot of the skills have made me more confident to 
get other jobs, in the arts and other areas as well. 
I got confidence from travelling and communicating 
with other people doing tours. I had not done any of 
this before the program started. It was good not just 
staying on Tiwi but going to other places, meeting 
other Indigenous professional people, and people in 
other communities doing good jobs.

Vivian Douglas Kerinauia Warlapinni, Tiwi Design, Bathurst 
Island, NT  (AWEP Graduate)  

Vivian Douglas Kerinauia Warlapinni giving a tour of the Tiwi Art 
Collection to Volunteer Guides at the National Gallery of Australia 
(Image courtesy of NGA, 2011)

I am more confident with public 
speaking, that is the main thing. With 
public speaking I was shy, I didn’t 
talk to tourists much or greet them, 
now I am not scared anymore. I enjoy 
talking with them, I’m more confident, 
you know. I am meeting higher 
level people, like more professional 
people coming for meetings and I’m 
more confident with talking to them. 

Rachael Umbagai, Mowanjum Artists,
Derby, WA (AWEP Graduate) 

Rachael Umbagai with Glenn 
Iseger-Pilkington, Curator of Indigenous Art 
at the Art Gallery of Western Australia, and 
Wesfarmers Arts Indigenous Fellow, at the 
National Gallery of Australia.
(Image courtesy of NGA, 2011)

Betty Bundamurra 2013 AWEP 
Graduate
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Comments

For further information on the program contact 

 

Christina Davidson (ANKA Ceo)
p. 08 8981 6134

e. ceo@anka.org.au, info@anka.org.au 
w.anka.org.au

For information on Art Centres visit: 
ANKA.org.au

The Australia Council for the Arts are thanked for their support of the 2021 AWEP Program. INPEX Ichthys Project is 
thanked for their support of the TSU2 developmment project. This project is also made possible by valued operational and 
core program funding ANKA receives through the Australian Government Department of Communication and the Arts; the 

Australia Council for the Arts; and the Northern Territory Government through Arts NT. 



Above: Jeffrey Lee, custodian of the Burrungkuy rock-art sites performing a traditional Welcome to Country and talking 
to the Country to let her know that there were visitors  from the ANKA AWEP program (2021) copyright ANKA 

Aboriginal Corporation.
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